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receive, as I still do, letters from clergymen all over
the country in reference to the subject. It is a fact
that when a girl once masters an art she generally
remains true to it and makes the most of it. Its prac-
tice gives a certain sense of superiority and of self-
reliance which goes far to strengthen morals in the
tmest sense of the word.

INDUSTRIAL  ART  AS  AN  ECONOMIC  FACTOR

There is not one person living, having the usual
command of brain and hands, who cannot learn to
design well in simply decorative drawing in a few
weeks, or, in extremest cases, in a few months, if he
or she will try to acquire it. There is not one person
who can execute simple design who cannot also master
one or more minor arts. And finally there is no youth
of either sex who understands one minor art who cannot
make a living by it or by teaching it By mastering
^an art I do not mean the ability to feebly copy a wieath
of flowers on a china plate, or to indifferently hammer
on a brass plaque a borrowed pattern. As it is within
the power of all to learn design, so it is quite as easy
to perfect themselves in these aits without a master.
All that they require is will and industrious applica-
tion. This is not mere theory. It has been proved in
millions of instances. The history of whole countries,
nations, and eras has proved it. I will give the
examples.

In the East from remote times, during the days of
Greece and Borne, and through the European Middle
Ages, the conditions of life were such that but for
hand-made minor art the number of paupers would